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CAROLINA PERFORMING ARTS

University of North Carolina, Chapel Hill, N.C.

It’s all over and only just begun at UNC, where a one-
year Creative Campus Initiative project (completed in
the spring of 2008) has spawned a campus-wide plan to
continue developing new, thematically challenging,
multidisciplinary creative projects.

During the 2007-2008 academic year, the campus
converged on the hot-button theme of Criminal/Justice:
the Death Penalty Examined. Projects included a per-
formance of Tim Robbins’ adaptation of Sister Helen
Prejean’s bestseller Dead Man Walking as well as a staged
reading of another Prejean book, The Death of Innocents;
the premiere of a commissioned play, Witness to an
Execution, by Mike Wiley; and numerous other perform-
ances, workshops, exhibits and lectures on the topic of
the death penalty.

Through the project, “we became anchored in our own
work and partnerships across campus, and less about
top-down presentations,” said Reed Colver, campus and
community engagement coordinator at Carolina
Performing Arts. “That’s something I think will continue
moving forward.”

Indeed, having completed its work under the Arts
Presentersgrant, Carolina Performing Arts is launching a
self-styled Creative Campus project on gender and identi-
ty for the 2008-2009 academic year.

HOPKINS CENTER

Dartmouth College, Hanover, N.H.

Audience demographics have always been an issue of
study and, sometimes, concern for arts presenters. At
the Hopkins Center, that focus has deepened through
Class Divide, a far-reaching series of programs and
workshops aimed at addressing class issues both at “the
Hop” and in the broader culture.

“This was about trying to really figure out the barriers
that we have [to attendance] out in the community while
programming around an issue that has implications in
our culture,” said Margaret Lawrence, the Hop’s director
of programming.

Highlights of a busy 2007-2008 program included a
solo theatrical performance by musician and storyteller
Rik Reppe; screenings of 20 films on issues of class;
themed musical performances by Old School Freight
Train and Carolina Chocolate Drops; and a series of
work-in-progress readings by playwright Anne Galjour,
who in the coming year will premiere a new play based on
field research conducted in Hanover and surrounding
communities.

Though still a year from completion, Class Divide has
influenced new activities both near and far. The Dean of
Faculty recently committed funding to encourage faculty
across campus to create new curriculum about class; and
Galjour recently proposed a course on “writing from class”
at San Francisco State University, where she teaches.

“I think this is just the beginning of some exciting new
relationships,” said Joseph Clifford, the Hop’s outreach
manager.

Following the performance in April of a work-in-progress about class
issues, playwright Anne Galjour joined Dartmouth students for a
reception. She also will premiere a play at the Hop in the next year.
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Trumpeter Dave Douglas (above) will work with filmmaker Bill
Morrison to develop a commissioned piece that combines the
gadgetry of Silicon Valley and Stanford University’s computer center,
students and faculty.

STANFORD LIVELY ARTS

Stanford University, Stanford, Calif.

America is a culture of gadgeteers, and for that, we can
thank Silicon Valley. That hub of technological
innovation, in turn, can largely thank Stanford
University—alma mater to the developers of more than
50 percent of the Valley’s products.

So when Stanford Lively Arts looked for a creative
project that would draw together diverse departments on
campus, attention quickly turned to technology.

“Looking at the history of gadgets seemed like a per-
fect way to activate a sense of discovery and imagination
around a core part of Stanford culture, and involve di-
verse constituents,” said Jenny Bilfield, artistic and execu-
tive director at Stanford Lively Arts.

The project is only now getting under way. Trumpeter
Dave Douglas and filmmaker Bill Morrison will visit the
campus this semester, where they will begin to develop a
commissioned piece drawing on resources from
Stanford’s Center for Computer Research in Music and
Acoustics as well as on students and faculty across cam-
pus. The piece will premiere in April 2010.
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HOSTOS CENTER FOR THE ARTS & CULTURE
Hostos Community College—CUNY, Bronx, N.Y.

For years, Hostos Community College has sent students
to Puerto Rico and the Dominican Republic for
intensive cultural immersions and field research.
Separately, the Hostos Center for the Arts & Culture has
presented BomPlenazo, a biennial festival of Afro-
Puerto Rican culture. As the Dominican community in
New York City grew, the college began to consider
hosting a Dominican culture festival as well.

“When I saw [the request for proposals for] this grant,
alight went off: Let’s link those programs together,” said
Wallace Edgecombe, director of the Center for the Arts &
Culture. “The students who go abroad could do fieldwork
in the communities that were featured in the festival, so
that there was a deep on-campus engagement with the
programming.”

Turns out, that was easier said than done. All of the
artists invited to participate in the inaugural Quijombo fes-
tival of Afro-Dominican culture, held October 2007, were
denied their visas. Instead, a scaled-down festival featuring
Dominican artists already living in the U.S. took place. A
rescheduled festival in March also suffered the same fate.

“We're having to fight that at another level now, with
the help from politicians,” said Edgecombe.

The fate of the BomPlenazo festival seems more se-
cure. Students performed field research in Loiza, Puerto
Rico, this past summer, and the festival —featuring more
than 60 guest artists—is scheduled for Oct. 6-12.

LIED CENTER OF KANSAS

University of Kansas, Lawrence, Kan.

Insofar as the Creative Campus Innovations program is
about branching out, the Lied Center of Kansas wins the
award for taking the metaphor most literally. In the past
year, the presenter has worked with professional artists
and various campus departments to develop
programming under the theme of The Tree of Life.

UK fine arts faculty are currently working with com-
poser David Balakrishnan of Turtle Island String Quartet
to develop an original music-and-dance performance
(slated for April 2009) inspired by the topic of evolution,
while campus-wide, workshops, colloquia and other ac-
tivities have explored the cross-disciplinary dimensions of
the topic.

“It’s a really multi-layered project, but at the root of it is
a case study for how our campus can come together to do
research and teaching in a truly multidisciplinary way,” said
Karen Christilles, associate director at the Lied Center.

Roots, branches, trees: In Kansas, all are growing nicely.

PAUL NATKIN



Dancer Rob Clark was part of a multimedia exploration of themes developed through interviews with rehab patients for Loop Diver at the Lied
Center for the Performing Arts in Nebraska.

LIED CENTER FOR PERFORMING ARTS greater, faster progress because they’re intrigued with the
University of Nebraska, Lincoln, Neb. creative potential of the application and therefore have
The technology that brought us a lifelike Gollum in the something to take their minds off the pain and repetitive-

N Lord of the Rings film trilogy sits at the heart of a ness of rehab,” said Laura Kendall, assistant director of
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Turtle Island String Quartet's David Balakrishnan (second from left) is A motion tracking software tool helped create projections for a work
composing a full length multi-genre piece about social issues explored about violence at the Lied Center for the Performing Arts in
in The Tree of Life at Lied Center of Kansas. Nebraska.
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